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1. Missa
1. Kyrie
2, Christe
3. nym’e
4a. Gloria
4b. Et in terra pax
5. Laudamus te
6. Gratias agimus tibi
7a. Domine Deus
7b. Qui tollis
8. Qui sedes
9a. Quoniam tu solus sanctus

9b. Cum Sancto S}Jiritu

opk Intermission REE (15 minutes) — #*+




11. Symﬁo[um Niceum

10. Credo in unum Deum
11. Patrem omnipotentem
12. ‘Et in unum Dominum
13. ‘Et incarnatus est
14. Crucgﬁ’xus
15. ‘Et resurrexit

16. Et in Spiritum Sanctum

174a. Conﬁteor

17b. Et expecto

171. Sanctus

18a. Sanctus

18b. Pleni sunt coeli

9V. Osanna, Benedictus, Agnus Dei, Dona nobis pacem

19. Osanna in excelsis
20. Benedictus
21. Osanna repetatur
22. [Z(gnus Dei

23. Dona nobis pacem
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Nozomi Sato

Bach’s Opus Ultimum, Mass in B Minor

Bach completed Mass in B minor in his last
years. Mass is the ritual text always sung at
Catholic services. It consists of five parts: the Kyrie,
Gloria, Credo, Sanctus, and Agnus Dei. Each piece
contains the prayers and praises of humans to God.
Bach divided the full text of Mass into twenty-three
parts and set music to it in various ancient and
modern styles.

There are songs of suffering, lament, and
pleading for mercy, as in the first “Kyrie” (no. 1);
songs of longing for Christ sung with delightful
instrumental accompaniment, as in “Christe” (no.
2); and songs describing the suffering of Christ, as
in “Crucifixus” (no. 14) and “Agnus Dei” (no. 22).
The work includes a wide range of musical styles.
In “Gloria” (no. 4a) and “Cum Sancto” (no. 9b),
the chorus and trumpets praise God gloriously and
exuberantly. It also contains music in ancient styles
cultivated more than 100 years before Bach'’s time,
such as in “Kyrie” (no. 2) and “Confiteor” (no. 17a).

Each piece is a work of supreme art

incorporating extraordinary imagination and
compositional skill that have fascinated many for
over 300 years.
We know that Mass in B minor is a compilation
of music written by Bach at various times. The
score written during his last period suggests that
he struggled to complete this work because of his
physical decline.

Mass is a form of Catholic worship. Lutheran
churches where Bach worked had discontinued
this form of worship. There is no record of anyone
commissioning it or an occasion for it, and the
work was never performed in its complete form
during Bach’s lifetime. Bach’s motivation for writing
it remains a mystery.

Nevertheless, Bach was strongly inspired by
something and staked his life to write this music.
He used a variety of ideas to create a composition
of unprecedented perfection in terms of sonorous
impact, precision, and immaculate integration of
words with music. However, the score sometimes
reveals moments of his human frailty. This work’s
fascination lies in Bach’s aspiration to create a
magnificent musical world and his expression of
human vulnerability in, for instance, longing and
frustration.
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Why we perform Mass in B Minor for Christmas

The Christmas Concert at ICU is the most
cherished concert of the year. Many pieces
celebrating the birth of Christ have been
performed. Mass in B minor is not typical
Christmas music. However, we particularly pay
attention that the work ends with the words
“Dona nobis pacem (Grant us peace).” This piece
is performed in the first secton of the work with
another text: “Gratias agimus tibi (We give thanks
unto thee)” (no. 6). It is unlikely that Bach had no
choice but to reuse the composition due to a lack
of time and energy. On the contrary, Mass must
end with this piece, as Bach powerfully ended the
piece with “Fine D S Gl [Fine Deo Soli Glorial
(Completed, may Glory be to God alone).” One
can sense his relief at having completed this work.

Bach composed this piece “Dona nobis
pacem” from a straightforward melody. Each vocal
and instrumental part sings this melody one after
another, and, at the end, the trumpet makes a loud
declaration of peace. This trumpet is a symbol of
heavenly victory and reconciliation. The Lutheran
translation of the Bible used in Bach’s time often
contained illustrations. In the illustration of
Revelation 8, heavenly hosts of angels are given
trumpets. These angels are fighting the battle for
peace not with swords and spears but with musical
instruments. It is no accident that Bach used the
trumpet so impressively in the final prayer, “Grant
us peace,” in Mass.

Christmas 2022 has come just as we are about
to emerge from the long COVID-19 pandemic.
War and economic instability have struck the
world. As we celebrate Christmas, our thoughts
are still with those in Ukraine and elsewhere, in
devastated towns and battlefields, fighting in fear.
The cruel war has not ended, and we continue to
live in a world where our prayer, “Give us peace,”
sounds hollow.

Even in Bach’s lifetime, there was constant
conflict between religious sects and repeated
conspiracies by politicians. It was not uncommon
to see ugly scenes of clergy denouncing each
other. Bach himself experienced the shattering of
his ideals and the loss of family members, and he
suffered from an eye disease that was fatal to the
composer while writing this music. Thus, Bach
did not produce his music in a blessed, ideal
environment.
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ICU was founded through numerous donations
to nurture young people who could cultivate
peace among the devastation in Japan after World
War II. The pursuit of this ideal is still underway.
Christmas is a time of warmth and joy, but for this
year’s ICU Christmas Concert, we do not dare play
typical Christmas music. Instead, we sing together
the songs of prayer that Bach entrusted to posterity
at the end of his life.

Features of the performance

The ICU Chapel has a beautiful organ that was
built by the Austrian organ builder company Rieger
in 1970, when organs were still rare in Japan. We
will perform Bach’s Mass in B minor using this
organ, an ICU legacy, in the Chapel, a symbol of
the ICU. Mass in B minor is often performed on
concert stages with only a small organ. In Bach’s
time, his church music was usually performed on
a large organ. In our performance, the large organ
is the core of the sound we create. ICU also has
a small organ made by Taylor and Boody of the
United States and an Italian harpsichord made by
Eizo Hori. These instruments are used as well.

Recently, there has been a growing trend of
reproducing the sounds of Bach’s time as much
as possible, and Bach’s music is often performed
with historical instruments. However, we know
that such instruments were tuned at a=415 Hz,
a semitone lower than the modern standard.
Therefore, one cannot play them with modern
pitch organs. Although we use modern instruments
tuned to modern pitch, the musicians in this
performance are all well experienced early music
style performance. The reproduction of music that
harmonizes the representation of words with that
of music is one of the ideals that the early music
movement tried to realize. We intend to reproduce
the sound ideals of Bach’s time, as discovered in
the early music movement, on modern instruments
as well.

The ICU students participating in the choir
have been preparing and practicing for about a
year. Schitz Collegium Nippon, a young vocal
ensemble that | direct, will join them. The soloists
and orchestra members are leading experts in early
music performance.

We want to create a unique sound of Bach’s
music that can only be heard at this place and for
Christmas 2022.
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(Y a%il)  #ELER Text and Translation

I. Missa
1. Kyrie
Kyrie eleison.

2. Christe
Christe eleison.

3. Kyrie
Kyrie eleison.

4a. Gloria
Gloria in excelsis Deo.

4b. Etin terra Pax
Et in terra Pax
Hominibus bonae Voluntatis.

5. Laudamus
Laudamus te,
benedicimus te,
adoramus te,
glorificamus te.

6. Gratias
Gratias agimus tibi
propter magnam Gloriam tuam.

7a. Domine Deus

Domine Deus, Rex coelestis,
Deus Pater omnipotens.
Domine Fili unigenite

Jesu Christe altissime.
Domine Deus, Agnus Dei,
Filius Patris.

7b . Qui tollis

Qui tollis Peccata Mundi,
Miserere nobis.

Qui tollis Peccata Mundi,

suscipe Deprecationem nostram.

8. Qui sedes
Qui sedes ad dextram Patris,

Miserere nobis.
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1. Mass
1. Kyrie
Lord, have mercy upon us.

2. Christe
Christ, have mercy upon us.

3. Kyrie
Lord have mercy upon us.

4a. Gloria
Glory be to God on high.

4b. Etin terra
And on earth, peace to men of

good will.

5. Laudamus
We praise thee;
we bless thee;
we adore thee;
we glorify thee.

6. Gratias
We thank thee
for thy great glory.

7a. Domine Deus,

Lord God, heavenly King,

the Almighty Father.

O Lord, the only begotten Son,
Jesus Christ Highest.

Lord God, Lamb of God,

Son of the Father.

7b. Qui tollis

Thou who takest away the sins

of the world, have mercy upon
us. Thou who takest away the
sins of the world, receive our

prayer.

8. Qui sedes

Thou that sittest at the right hand
of God the Father, have mercy
upon us.




9a. Quoniam

Quoniam tu solus sanctus,
tu solus Dominus,

tu solus altissimus,

Jesu Christe.

9b. Cum Sancto
Cum Sancto Spiritu
in gloria Dei Patris,
Amen.

II. Symbolum Niceum
10. Credo
Credo in unum Deum.

11. Patrem

Patrem omnipotentem,
factorem Coeli et Terrae,
visibilium omninum,

et invisibilium.

12. Et in unum Dominum

Et in unum Dominum Jesum
Christum, Filium Dei unigentitum
et ex Patre natum ante omnia
secula.

Deum de Deo,

lumen de lumine,

Deum verum de Deo vero,
genitum, non factum
consubstantialem Patri,

per quem omnia facta sunt.

Qui propter nos homines

et propter nostram Salutem
descendit de Coelis.

13. Et incarnatus

Et incarnatus est de Spiritu
Sancto ex Maria virgine

et Homo factus est.

14 . Crucifixus

Crucifixus etiam pro nobis
sub Pontio Pilato, passus
et sepultus est.

15. Et resurrexit
Et resurrexit tertia die secundum
scripturas, et ascendit in coelum,
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9a. Quoniam

For thou only art holy, thou only
art the Lord, thou only, Christ, art
most high. Jesus Chirst.

9b. Cum Sanctus

With the Holy Ghost in the glory
of God the Father.

Amen.

1. Nicene Creed
10. Credo
| believe in one God.

11. Patrem

| believe in one God, maker of
heaven and earth,

and of all things visible and
invisible.

12. Et in unum Dominum

| believe in one Lord, Jesus Christ,
the only begotten Son of God,
begotten of his Father before all
worlds,

God begotten of God,

light begotten of light, true God
begotten of true God,

not made,

being of one substance with the
Father by who all things were made,
who for us men

and for our salvation

came down from heaven.

13. Et incarnatus

And he was incarnate by the
Holy Ghost of the Virgin Mary,
and was made man.

14. Crucifixus

And he was crucified for us
under Pontius Pilate, suffered,
and buried.

15. Et resurrexit
And the third day he rose again
according to the Scriptures, and




sedet ad dexteram Dei Patris.

et iterum venturus est cum gloria
judicare vivos et mortuos, cujus
regni non erit finis.

16. Et in Spiritum Sanctum

Et in Spiritum Sanctum Dominum
et vivificantem, qui ex Patre
Filioque procedit; qui cum
Patre et Filio simul adoratur
etconglorificatur; qui locutus est
per Prophetas. Et unam, sanctam,
catholicam, et apostolicam
ecclesiam.

17a. Confiteor
Confiteor unum baptisma
in remissionem peccatorum

17b. Et expecto

Et exepecto resurrectionem
mortuorum,

et vitam venturi seculi, amen.

18a. Sanctus
Sanctus, sanctus, sanctus,
Dominus Deus Sabaoh.

18b. Pleni sunt
Pleni sunt coeli et terra gloria
ejus.

19. Osanna
Osanna in excelsis.

20. Benedictus
Benedictus qui venit in nomine
Domini.

21. Osanna reoeratur

22. Agnus Dei

Agnus Dei,qui tollis Pecata
Mundi,

miserere nobis.

23. Dona nobis

Dona nobis pacem.
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ascended into heaven, and sits at
the right hand of the Father. And
he shall come again with glory to
judge both the living and the dead,
whose kingdom shall have no end.

16. Et in Spiritum Sanctum

And | believe in the Holy Ghost,
the Lord and Giver of Life, who
proceeds from the Father and the
Son, who with the Father and
the Son together is worshipped
and glorified, who spake by the
Prophets. And | believe in one
Catholic and Apostolic Church.

17a. Confiteor
I acknowledge baptism for the
remission of sins.

17b. Et expecto

And | await the resurrection
of the dead, and the life of the
world to come. Amen.

18a. Sanctus
Holy, Holy, Holy
Lord God of hosts.

18b. Pleni sunt

Heaven and earth are full of thy
glory.

19. Osanna
Hosanna in the highest.

20. Benedictus
Blessed is he, who comes in the
name of the Lord.

21. Osanna repeated

22. Agnus Dei
O Lamb of God, who takes away
the sins of the world, have mercy

upon us.

23. Dona nobis

Grant us peace.




s1s10)0S

Q
"
)
:\
)
&
:\
)
)
N
3
\]
Q
\\
)
Q
q—f
)
a
Ry
Q
[
o
N

| UUAYRA=T AT, U

HEERHEEIT Artists

Kozue Shimizu {7k &4 (Sop.)

FUREM R PG IAIAE, KEA R [R
K22, N0y ISR E CIRLWESR
ICHLOAHA, FRTREHR DY U A S E LT R,

Yuki Sugiyama #2111 Hifd (Alto)

R ERIEREBEE T, WA XS
EAHE T (REHE - G T - ITRED.
RHARPEFRAY T —VE I8 8 "%
o I7VF—F1 Wy ¥ z—uk 17571
Va /) TR, HIRRR,

Ikutaro Nakagawa H1JI| ABACHS (Bass)
BUREGIER AR ERHERHE 7 . 147V 1
VAT, AL AR R B ST R
BT o

Akira Harada J5i[H % (Vn., Concertmaster)
TaV T RERBEA 2 [E N R
THU, S&RMHEOT Y VbV HZH, B
FE78N e ALF T L VIR =T AbT -
URFH T NI,

ErinaKato Mg Zb7% (Vn.)
JADJESIVAS/E 328 el SnE KTy Nea 18
TA LT TAFELHOEBEI 7 —)VTA
H BRI OUN—EZ7EGEE, BiRs
T4 =Ty A CHE .

Rika Sasaki fE4 AR BUE (Vn.)

il rpNE = et I N e X e N
B AR 2R S USROSy 7T 7 A%
V) IAEFE, A — A b T (La Musica
Collana) A>78%—,

Go Tomono % Fll (VIa)
BURBNRE A, RS VT AT R U7
VT kA F =T CHiB. T TP a
WA (TTVRF VR, TV zV) 7 EHE
FAR IR LICBEE Nz,

Shinsuke Notsu i EL5E (V)
P nt Vi ey N T N E VAR S TN 31 Ei)|
Fo AT ART - URT « 7S5 HTHEH,

Sakuhiko Fuse 7fifiti o[z (Db,

BRI A, IO =T AN SIADHE
HIHP RS OM AR E 21T 5 1 E AR
DEWAEELTEH, 7Y hxyapNy - db
FIL - D IR EORHIC

Akira Kono {5 # (F1)
T B AR AR, SIO 74 )WN—

i
IR NERAE I RIS, A VA UMA T
AT 4 7VIEBIN,

Megumi Kobayashi 7]\ £ (Sop.)
FILPABERASCARAS, AU R A F
AR N Ty R R RS T
AR A AT T

Hiroki Kouno  {A[# KR (Ten.)

PR TN NS TR S A S ER W VR
(ART) HBUYE T, 5548 a4 2 V) 7 s
YLy 25 KEMEZE, CHaRE,

Nozomi Sato {1/ <2 (Director)
[EIPEIE BB B IR . e, i
R TV R, R—TLRETEHRES

o et R, TE IOy rEREEZS] (2017

) &L,

Karito Ohmitsu K¢ ZFLA (Vn.)
HUAB R AR, (RO E ] £
FIRB AN S O/RETERE, MRy > T x
STy RT A vHEH, A baR—
U FEBEEER R LICBh,

SeiraJono Y% R (Vn.)

Figne {iip N 2 N TN T S e
VA, 25 MAAY Sy 7&5ayr—)b

i

Satoka Yoshizawa ## HIE (Vn.)

SRR A5 28 A AR 5 45 [l st 25l
RFBENIGEHIEZE 2T,

AkiraTi 7 ¥ (Vla)

AL IR I Shak
fifi, 794 %« N—F=—« F—rArF3H
Eo E=Y7IVTULERE (23—,
INAVT VT EBRT 717 2 —=FIC B,

Mariko Takahashi  #i§G  JFE T (V)

HAHH AR 26 7 I [ R 3 S50 CREI 52
EL ROV M) —EAZ . 55 6 EAKHE
BRRNEET 7 —)b « MUFEFIHARAGI O
= AH.

Yutaka Leonhardt Kravwehl  (Vn.)
D991 &

Saki Ishihara (Vc) fiJE B

Sayaka Kaneno &% #UHT (F1)
BUE IR AR A LR 7, BTS2
R, REFIUINGE @ 22 SRR has i
1999 4 ~ 2014 4EX T LS - Tr VR - A —
TANT DTN —BEEHDIC,
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Kazuhiro Miyamura  #4f  F1% (Ob.)
SRUGTER R 7 S S AR AR 35 69 [l A 28
A7)V 1 i, REURR YA 2 RA—r A
b0 SRR - RIRIFERORY: - e
[EEETNEart IE N

Hidenori Saito 71 754 (Tr)

HEN KA I A A  NHK O #2875 4 5
5575 vwr], TLEHHTEZLDOKRNE
BRI, NN ALFTL - DS,

B2 ALTAML T r = F L kR,

Shingo Murakami K | 55 (Tr)
ENTERRAAE, T —4E, Ny aLF
DI DX, TUH YT T HTIT L
IS,

Tohru Ideue ff Tk 3% (Timp.)
BN R AR, BRI OVN—EZT Y
BHIT o 8= FIA R R, PRI R 2
KEEHEBIR

TetsuyaKan % #th (Org)
ERASE SN N A= T S Y R Y
T RAYEN OV ERERER, ICU EATA
JVHZ AR, ENLEREICEHA, BT LY
F OGRS

Hiromiltaya #4735 (Ob)
SRR KA R e i ST e RHE T, e
IV Y TIVERA—RIEH, TLT
YU R—T 0 Z—JHEEREIIG, FVF i
HIa—Tw I 7 hT Il

Kazuki Abe il —#f (Tr)

FUR B ARG B A, A2V — =% 55
FABE (ESMUC) KB THU, By T+
TAWN—F = 7 BRI E RS S5 Xy
ME#H,

Yuta Ohno K% HEX (Hn)

P nE PN YN T ER i T E A Bt
TG RV B3 H, Ve B,
R BER AR T, HAKIL i
o

Takuya Nemoto  #A  5ilfl (Hpd)

PnE i e N CRN NV PR S =P
Bt CHZEE DT Tax R, Ay -
FrREDT ATV AV R—A X FTFx
YABREHLUTHER. FlROEERD,

Ryo Tamiya [HE 5% (Org)

F TR AR BE LR 1) KRB E
FHINCY 2 — N T ERTERERPICHE o K
TH, TAVIAEREE, WFTREZRHE,
HAB BB r B ANV A=A b

ICU 24 1CU Students

Soprano 1

U7 s TNV E - FaAa hREE B ER S KEME B3

Maria Alberta Macias Orozco, Natsumi Nakamura, Mio Tagawa, Momoka Oba, Michiru Sasaoka
Soprano 2

OREE MHEESER RIFEA T BILE e FRAERL 74V Y - I U T LA

Kyoka Ishibashi, Miki Aizawa, Ririko Shishino, Momoko Soyama, Karin Uesugi, Ailen Sion Williams
Alto

REE AT BIET LHELE Y2) - TA)—

Haruka Takemura, Ai Hashimoto, Toko Uzaki, Nanaka Yasuda, Siena Ruch Daly

Tenor

FEHEA (IR * PURTIYEARER Yoshiki Takai, Miu Yamada, Kotaro Yokkaichi

Bass

PIFHERT * N 545 B 7 > R 22—  Haseru Ida, Reifu Naito, Jo Andrew Inoue
TawY e ALFYL - 2RV Schitz Collegium M}’) on

Soprano /NIRYRAEF * PEHFRILF- * LFFBIE * VLARSEHE BRI Z A HRER

Sayaka Oda*, Riko Tsuboi*, Rika Kamite*, Miki Emori, Minami Miyazawa, Mana Tsunematsu
Alto ) I#07 * A LIS * HESCE * LB ElkmE

Saki Kishikawa*, Sayaka Tsue*, Ayane Doi*, Maki Nakayama, Nozomi Endo

Countertenor H#ffL * Rei Takahashi*

Tenor HIZE * JiAN#I=I- * Hiroshi Tsue*, Kento Horiuchi*

Bass REFHIR * BEHE W * AR * HHEE—

Hayata Amano*, lkuya Fujita*, Keita Fujimoto*, Yuichiro Tanaka

FEAIHIEL  Guest Singers
A % * Sop) JEH B (Sop) il % *(Ten)
Aya Kaburaki* (Sop), Aya Fujii* (Sop), Tsukasa Toriumi* (Ten)

(* /N 58 Selected choir member)

S
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Orgcm Concerts 2023

2023 SRHE AV v e 2SS

4H15H (5. Midori Abe
5H13H TH ¥ Yasuko Chida

6 H 10 H AN 775 Ryouki Yamaguchi
10H 14 H S Z4AT Naoko Imai
11A11H =k #R Ikuyo Mikami

B

50 FIEFEER CD5ERE | BiIBEM SRR, CURHE LT
The World of ICU Organs Il is now on sale!

EE D OBEH (ICUEEAIVAZRE)
Tetsuya Kan (ICU Chief Organist)
BBERF GrICUAIVAZR )
Mamiko Iwasaki (Former ICU Organist)
B < (ICU AIVAZA )

Megumi Tokuoka (ICU Organist) The Wazld of ICU OrgansII

TOUSL IS NYINFIRIET—ARER. SATV s AT IVELY
A A VTV AT/ —FRERCEL S 6 DDOEEM

¥ 2,200 (#HA , tax included)

~ICU V—H—AIVH > DEZET> T 7zHIC Keep the Beautiful Sound of ICU Rieger Organ ~

TEMTEVWEAIC ICU DRIFERX DI U7 7+ IV —15EDERT v XAeE L EIFET,

Donate for the ICU organ and receive free CDs and plastic folders.

CDs:

ICUA)LA DR The world of ICU Organs |
RELFEA )V > 2k 30 AFERR
The ICU Rieger organ: The 30th Anniversary
EFEEHAT A1 50 BFER
ICU 50th Anniversary Celebration

Gabriel Fauré REQUIEM

FELUERN - 22y 7ILBBEECIREW,
Please ask staffs/receptionists for the details.




